










































































































































































































































































































































































































































を中心に親族で構成 れたゆるやかなグループ 形成して活動する。カタカリやモヒニアッタムといった舞台芸術と 異なり ムッタ
パンを含むテイヤム儀礼の実践には、明篠な教授法が存在しない。
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域住民の意思にも 。ついて新 稿を建立することができる点があげられる。たとえば、事例 取り上げたナンビヤ!ル家は、一一一十年以上にもわたる中東ドパイでの出稼ぎ生活から六年前に帰国した際に、ムッタッパンの絹を私有地内 建立している。第二に、伝統的に他のテイヤム儀礼が特定のカ
i
ヴや寺段以外で


















































































































































































































































































































































は千ルピーである。これは、通常のテイヤム儀礼が二、一一一日を費やすのに対して、ムッタッパンは半日で儀礼が終わる事を考慮に れると、高額な報酬といえ そ ゆえ今日では、多くのテイヤッカ!ランがムッタッパンの依頼を切望している。反面 テイヤッカ
i
ラ
























































































































































































































































意味する英語の「虫色に近いといわれ、そこには美 価値は介在せず、芸術の自立役もないとされる。ところが、二十世紀前半において、音楽や舞踊を論じる際に美的価値を った 皇いという英語が「カラいの訳語として頻繁に用いられるように り 音楽・舞踊や美術などの限られた分野をさすもの 変化していったという。そして、
F色はインド精神を最も有効に表象するがゆえ、保
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Techniques of Ritual Performance and Local Aesthetics: 
the Rise of Muthappan Worship in Kerala, South India. 
T AKEMURA, Yoshiaki 
In modem socie匂" as a result of the globalization of capitalism economy, people, commoditi巴s
and cultures flow across various teritories. The question to be asked in this paper is how the local 
and traditional bodily movement culture, while being linked to the world system, is enjoyed and 
consumed. The purpose of this paper is to examine, based on a case study of Muthappan, a ritual 
perforrnance traditionally practiced by Scheduled Castes (forrner "Untouchables") in a local Hindu 
society, in northem part of Kerala, South India, how various aspects of this bodily movement culture 
plays a new role in modem society. 
Muthappan was originally the name of a god of a tribal people inhabiting in the mountains. 
Howev巴r， when people of the upper castes migrated into the area, they took over and transforrned 
it into a Hindu god. Then, people of the lower castes, who acquired financial benefits from the land 
revolution, became the main worshippers of the god. Today, Muthappan appears in various contexts. 
For example, in consumer society, the "God posters" of Muthappan have become a very popular 
commodity, being printed and widely distributed; in a local context, people of a newly rising 
wealthy class among lower castes sponsor the ritual in private frequently; and also the worship has 
spread among communities of those who migrated from K巴rala， which is also accepted by other 
Hindu people. Another notable development is that, although the ritual practice of Muthappan has 
been inherited by people of the Scheduled Castes as their traditional occupation, recently some 
specific perforrners among them have become particularly famous and practice it often. 
In this paper, while examining the background of the rise and spread of Muthappan worship, 
1 will investigate the current situation of Muthappan, especially the popularity of some ritual 
perforrners, with specific focus on perforrnance technique and local aesthetics. 
Key Words 
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